POETIC DRAMA

generation. The movement of the dine was lost upon
them ; and in fact the resistant power of the theatre is such
that they would not even believe in its eventual success when
this came about. One eminent critic avoided seeing it at all
because he was sure it would bore him.
The chapter-house of Canterbury is a long narrow Gothic
hall opening from the cloister, and it would be hard to find
a building less suited, at a glance, to dramatic performance.
About 700 people seated on rush chairs were crammed on
either side of a narrow middle gangway. The stage was a
platform with slight but appropriate scenic decoration. As
they played their tragedy, the actors were separated only
by a wall and a few paces from the spot where Becket was
murdered in 1170 ; the four knights battering at the door
were again repeating history within a short distance; and
when Becket's body at the end was carried out by his priests
through the audience, they issued into the cloister where
monks had passed with the burden of their martyr arch-
bishop. Such associations were quietly taken for granted by
Martin Browne as director, and by Robert Speaight, who
pkyed Becket as a good actor (he had been one of the Old
Vic Hamlets) both intellectually and spiritually attuned to
Eliot's mind. The chorus of Women of Canterbury defined
the nature of the play from the beginning, for they were
neither realistically " the poor " whom they declared them-
selves to be, nor archaically the chorus of Greek drama
exciting the spectator to pity and terror by their commentary
on the action. They were a group of young women trained
by Elsie Fogerty in choral speaking and employed by the
director so that the dramatist should speak dkecdy to his
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